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MODERN LANGUAGE NOTES 



[Vol. xxix, No. 2. 



Jean de Courtecuisse traduisit en 1403 "le 
livre de Seneque des Quatre Vertus cardi- 
naulx," c'est-a-dire le De quatuor Virtutibus, 
qui n'est qu'un remaniement de la premiere 
partie du Liber de copia verborum, oeuvre d'un 
faussaire du III 8 ou IV e siecle, que Martin de 
Braga s'appropia plus tard sous le titre de 
Libellus de formula de honestae vitae.' 

" On attribue generalement au seul Jean de 
Courtecuisse la traduction du Livre des Quatre 
Vertus offerte au due de Berry. Cependant le 
hasard m'a fait decouvrir un manuscrit de la 
Bibliotheque Rationale, le n° 1091, fonds 
frang., catalogue comme le Livre de Prudence 
de Christine de Pisan, mais qui en realite 
contient le Livre de Prudence de maistre Lau- 
rens de Premierfait et entrepris sur l'ordre du 
due Jean de Berry, ainsi que raffirme le Pro- 
logue. II est strange que le due de Berry 
ait voulu avoir deux traductions du m§me 
traite latin, faites par deux clercs differents. 

"D'ailleurs ce Livre de Prudence ou des 
Quatre Vertus cardinaulx de maitre Laurent 
n'occupe que 15 pages et il est suivi imm&li- 
atement du Livre des Trois Vertus. 

" La version glosee qu'a donnee Christine du 
De quatuor Virtutibus est differente de celle de 
Jean Courtecuisse et de celle de Laurent de 
Premierfait. ,, 

Neither medieval author or scribe, nor M. 
Piaget is responsible for the queer syntax of 
the title of Martin of Braga's work in the above 
passage. Conjectures in regard to the work 
itself made twenty years ago do not bear criti- 
cism in the light of more recent investigations. 
The Formula honestae vitae is an independent 
work of the Spanish author, a laborious stylistic 
redaction of a lost work of Seneca, and the 
first part of the De copia verborum consists of 
phrases selected from it. 6 Scholars whose dis- 
coveries are not owing to chance, Delisle, 7 
Paulin Paris, 8 and Hauvette 9 have noted the 
identity of the translation, attributed in a 
single manuscript to Laurent de Premierfait, 
with that of Jean de Courtecuisse, whom they 
consider without hesitation as the real trans- 
lator. Further, there is no authority, in this 
manuscript, for reading the author's name 
"Laurens." The value of Miss Laigle's re- 

• Cf., e. g., Bickel, Rh. Museum, LX, 505-551. 

7 Oao. des Mss., I, 60; m, 184. 

*Les Mss. fr., II, 121 ff. 

'De Laurentio de Primofato, 18-20. 



marks on the relations of the translations to 
each other needs no comment. 

Does one need to show further proofs that 
this book is worthless? The work of criticism 
is too disheartening to be cheered even by such 
flowers of rhetoric, morality, and criticism as 
the following examples : 

"La poesie pathetique des paysans de Bar- 
bizon ou la vision farouche de La Bruyere n'ont 
jamais effleur6 l'ame simple de Christine de 
Pisan. Elle ne s'attendrira pas plus sur le sort 
de ces femmes penchees vers la terre que sur 
celui de la petite boutiquiere assise derriere 
son comptoir ou de la brodeuse courbee sur 
son metier. Le travail est la loi de ce monde ; 
personne ne saurait, sans decheoir, s'y derober." 
etc., etc. (p. 298). 

"II faut le dire a la louange de Christine, 
personne n'a eu comme elle et au meme degre, 
de son temps, un sens si delicat et si juste de 
la pudeur dans les mots: elle tient des poetes 
du dolce stil nuovo la dignity du langage, la 
chastete de la pensee" (p. 175). 

The publisher was certainly ill-advised to 
publish this book as one of the volumes of a 
collection of scholarly works which commend 
themselves to the trained reader in every way. 
He should make arrangements at once to sub- 
stitute another volume for this work, and so 
save the reputation of the collection, and of his 
own critical powers. 



Geohge L. Hamilton. 



Cornell University. 



COBBESPOFDENCE 

A Textual Cobbection 

To the Editors of Mod. Lang. Notes. 

Sirs : — In copying the Caiphas poem in ms. 
Sloane 2478 the scribe frequently appends to 
words ending with certain letters a loop or 
flourish, which in most instances is clearly 
without significance. Indeed, in printing this 
poem recently 1 I disregarded these loops ex- 

1 Kittredge Anniversary Papers, pp. 105 ff. 
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cept in lines 160 and 161, where I expanded 
them as plural endings (ponkes : menamonkes) . 
I now believe that the loops are to be disre- 
garded in these cases also, and that lines 160- 
162 should read: 

Dob so }>t ieh eunne sou >onk 
Wy]> bordoun hauteyn men amonk 
lat me hure sou synge. 

The context makes it clear, as Dr. Henry 
Bradley has kindly pointed out to me, that men 
is here the musical term, the middle part (in- 
tercentus). It will be sufficient to note the 
occurrence of the same terms in the Auchinleck 
version of the Purgatory of St. Patrick: 2 

per on sat foules of heuen, 
and breke her notes wi)> miri gle, 
burdoun and mene gret plente, 
and hautain wib heise steuen. 

The spelling amonk (instead of among) may 
have been adopted merely for the sake of the 
rime. On the other hand, the fact that -ng — 
even without a following voiceless consonant s 
— sometimes becomes -nk in cases where no 
question of rime is involved, suggests that this 
orthography may have had a phonological basis. 
Evidence pointing in this direction is found in 
late Anglo-Saxon glosses as well as in Middle 
English. Thus: pine (Ang. Sax. ping), Na- 
pier's Old Eng. Glosses, 1. 1958, 2012, 2335, 
3390, 5221; 56. 149; pin%ce, 1. 5119; Mid. 
Eng. pynkes, Owayn Miles v. 52 (Engl. Stud. I, 
114). Similarly: cynin%ces (glossing regna- 
toris), Old Eng. Glosses, 1. 4472; Mid. Eng. 
kingk, Northern Passion (Camb. ms. Gg. 1. 1, 
fol. 123 6 , col. 1). One may note further the 
form sprinkes (for springes) in the fragment 
of verse printed by G-. E. Woodbine* from a 
Lincoln's Inn ms. Finally, it is interesting to 
observe that in Pearl (v. 905) among, though 
spelled without a final c (k), is made to rhyme 
with pone, wlonc, etc. 

The adverbial use of among, of which the 
line in CaipJias affords an excellent example, 
is recognized by Bradley-Stratman, though it 

1 Stanza 145, ed. KBlbing, Engl. Stud. I, 108. 
• Cf. Wright's Old Eng. Grammar, § 318. 
4 Mod. Lang. Review, IV, 236. 



is ignored by Matzner and the New Eng. Diet. 
The following phrases will sufficiently illus- 
trate this adverbial use : " of te y syke & serewe 
among" (Boddeker, Alteng. Dicht., p. 216, 
line 7) ; " & many stedes wast among " (Kobt. 
of Brunne's Chronicle, v. 8682); "euere 
among" (Speculum of Gy, w. 186, 880). 



Caeleton Bbown. 



Bryn Mawr College. 



A Sonnet of E. Manfbedi Coeeected by 
Soipione Mafeei 

To the Editors of Mod. Lang. Notes. 

Sies : — Here is a well-known sonnet of Eus- 
tacchio Manfredi: 

Poiche scese quaggiu l'anima bella 
Che nel sen di costei posar dovea, 
Incerta errando in questa parte e in quella, 
Niuna degna di lei salma porgea. 

" Qual basso luogo e questo, e chi m'appella 
Quaggiu dal ciel?", sdegnando ella dicea; 
E gia per ritornar di stella in stella 
Era all 'alta, onde scese, eterna Idea. 

Pur seguendo dei fati il gran disegno, 
Entro nel vago destinato velo, 
Vago bensl, ma pur di lei non degno; 

E gia lo sprezza, e gia colma di zelo 
Cerca dentro il suo fral breve ritegno 
Tutte le vie di ricondursi al cielo. 

This sonnet was much admired in Arcadia. 
To certain moderns it has seemed an approach 
to the manner of Dante. I see in it only a 
conventional pseudo-Platonism, an idealistic 
pose, of which the real essence is gallantry. Con- 
cari (II Settecento, p. 16) finds it an imitation 
of Vincenzo Leonio. It is not surely a model 
of Arcadian correctness, as witness the fre- 
quent repetitions: quaggiu, degno, scese, e gia. 
In an age of improvisation such formal trifles 
doubtless mattered little. More amusing is the 
embarrassment in which Manfredi finds him- 
self in trying to give coherence to his gallantry. 
It is useless for him to slink away behind a 
puny vago hen si: he surely posits that the 
lady's physical beauty is not worthy of her 



